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Bai Lin was born in Qugihaer, China, in 19335, Alter studying
music at Northeast LuXun Arl and Music College from 1951
through 1954 he wenl to Hungary in 1955 for futher study at the
Franz Liszt Academy of Music. There he studied trumpet with
Jmre Lubik and compaosition with Andre Szervanszky, graduating

in 1962,

He returned to China o teach at the Central Conservatary of
Music in Beijing and soon became Chairman of the Wind and
Percussion Department. He has played with e Chinese Modern
Peking Opera Orchestra and has published “Selected Trumpet
Solos" in China and has also composed pieces for brass ensemble

He has many siudents from all parts of China and has been
irvobved in trumpet pedagogy in many areas of the world includ-
ing acting as a judge in 1984 in the 22nd International Budapes!
Trumpet Competition. He has often been a professor and judge at
the Barcs International Brass Chamber Music Camp (Hungary)
and made exchange visits to the Debrecen Conservatory of Music
in Hungary as well as the Tokyo Arts University He is now
Trumpet Professor and Chairman of the Wind and Strings
Departrent of the Central Conservatory of Music in Beijing,
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Preface
Do

This book was writlen for the trumpet students of the Central Conservatory of Music in Beijing, China, I hope the
contents of this book can help students in developing their lip flexibility and their ability to play the trumpet.

I have tried hard to include all aspects of slurring technique and to trace the progression from the beginner o the
advanced level. Therefore, the contents of this book are very helpful for the elementary as well as the advanced
players. From my own practice and teaching experience [ have seen this as useful to all my students,

During practice sessions your embouchure, throat and tongue should be naturally relaxed and flexible, The air
should be Muent and steady (consistent). Always try to produce your maost beautiful tone.

If you feel your embouchure is tiring or is uncomforiable, you should choase an easier section (o practice, Do not
attempt 1o play in too high a register. This will avoid hurting your embouchure or learn ing to play incorrectly.

The best way Lo practice these exercises is to concentrate only on the appropriate sections according to your level of
development. Players according (o their different embouchure conditions and requirements can choose appropriate
portions of this book to make their own daily practice routine.

I believe these exercises can create a positive influence in your playing. I have experienced such benefit from them
in my own playing for many years.

Professor Bai Lin, Professor of Trumpet, Central Conservatory of Music, Beijing, China, 1996

Professor Bai Lin, Chairman of the Winds and Strings department and Professor of Trumpet at the Central
Conservatory of Music in Beijing invited me to present a series of master classes and lecture recitals in Beijing and
Shanghai in June of 1995. During the month I spent working with trumpet students from the conservatory and the
middle school, 1 was repeatedly impressed by the high level of performance these students had achieved due 1o
their own dedication and to uniformly excellent instruction. The person responsible for this excellence is Professor
Bai Lin who brings tremendous energy and dedication to all aspects of his work at the Conservatory,

Bai Lin’s effective tcaching achieves a balance JDetween working on literature and perfecting the fundamentals of
playing the instrument. Central to this work on fundamentals are the lip flexibility exercises presented in this book.

Since my return from China, 1 have worked using these exercises in my own private practice and with all of my
students. They are now part of our daily routines and have become a valuable addition to Schlossberg, Irons and
Clarke [or the development of tone and flexibility.

My thanks to my good friend and student, Dai Zhong Hut, for helping to arrange all aspects of my trip o China
and acting as interpreter and guide, to Rob Roy McGregor and Balguhidder Music for taking on the task of
publicaion and, most importantly, 1 thank my respected colleague and gracious host Professor Bai Lin for
conceiving these unique exercises. | recommend them highly and assure you they will be a valuable addition to
your personal and teaching library.

Boyde Hood, Adjunct Professor of Trumpet, University of Southern C alifernia
Trumpet, Los Angeles Philharmonic
February, 1996
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